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CURATOR’S STATEMENT

What do artists read?

Certainly there are favorite books, audio recordings, 
HUK� +=+Z·VULZ� [OH[� PUÅ\LUJLK� HU� HY[PZ[»Z� [OPURPUN��
or that changed the course of an inquiry altogether. 
Although their practice is primarily a visual one, artists 
also engage in a verbal practice of reading, writing, and 
listening that in turn informs the making.

With this in mind, Fenwick Gallery is pleased to exhibit 
=LYIHS�=PZ\HS!�;OL�;L_[Z�HUK�0UÅ\LUJLZ�)LOPUK�4HZVU»Z�
4-(�(Y[PZ[Z. On view through May 4th, 2015, the exhib-
P[�ZOV^JHZLZ�^VYR�I`�ZP_�]PZ\HS�HY[PZ[Z�PU�4HZVU»Z�4-(�
program in the School of Art alongside the books that 
have most informed the work.

All of the artists in this exhibit are graduating in Spring 
of 2015 and have, over their time in the MFA program, 
developed a strong studio practice that includes both 

making and reading. Each artist has selected a few 
books that have had a profound impact on their work. 
Visit the gallery to discover their visual work and reveal 
ZVTL�VM�[OLPY�NYLH[LZ[�PUÅ\LUJLZ�MV\UK�YPNO[�OLYL�PU�[OL�
4HZVU�3PIYHY`»Z�JVSSLJ[PVU�

In this exhibit are works by:

*LJP�*VSL�4J0U[\YɈ
Jay Hendrick
Melissa Hill
Nathan Loda
Anne Smith
Ray Warshaw

ANNE SMITH

Graduate Professional Assistant
Fenwick Gallery, 2014-2015
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Jay Hendrick

.�KLS��,ZJOLY��)HJO
by Douglas R. Hofstadter

(Y[�HUK�+PZJVU[LU[
by Thomas McEvilley

+YH^PUN�MYVT�[OL�4VKLYU
by Jordan Kantor

5L^�(TLYPJHU�7HPU[PUNZ����

SELECTED BOOKS

Douglas Hofstadter discusses a concept called the “strange loop,” 
wherein systems wander and loop back to their origin. He uses a 
mathematician, a visual artist, and a composer to illustrate the 
concept. My work tries to process information in a similar fashion, 
and tries to investigate the concept of the strange loop. Can a 
thing grow out of itself, change completely, yet return to its origin? 
These texts and artworks attempt to analyze what a good thing is 
by testing how it is made, what it is made of, or how it is perceived. 
Can a bad thing slide into a good thing? Can that good and bad 
slide together? Will a strange loop occur?

STATEMENT
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ABOVE -V\Y�,YHZLK�7HPU[PUNZ, 2013. Jay Hendrick. Digital print. 

OPPOSITE 7YLJPZL�+V\I[, 2012. Jay Hendrick. Acrylic on carboard.

Jay Hendrick (b.1977, Lubbock, TX) makes paintings 
that measure measurement. By layering the process of 
grid making, he creates a situation wherein paradigms 
must collude and collide. This interaction creates am-
biguous categories within the vocabulary of painting. 
Color and grid accrete to produce icons of grids. The 
grid breaks down and is no longer a screen nor an icon, 

but rather an untidy geometry that questions the cer-
tainty of measurement.

He received a B.A.S. in 2011 and a B.F.A. in 2012 
from Abilene Christian University in Texas. He is a 
2015 M.F.A. graduate of George Mason University in 
Fairfax, VA. 

BIO
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Melissa Hi l l

ABOVE :[HY�*OHY[����5,����������������4LSPZZH�/PSS��
(Y[PZ[�THKL�WHWLY��PUR��HJL[H[L��WLU��

I am looking at the conception of contingency and how 
random events construct the self at any given time. 
Every person is an amalgamation of their experiences 
which is called the contingent self. Each experience 
layered upon other experiences makes a human what 
a human is, but it should be noted that the human is 
constantly changing because the contingency of their 
life changes with each new experience and each new 
JOVPJL��;OPZ�PKLH�^HZ�ÄYZ[�JVUJLW[\HSPaLK�PU�H�MYHNTLU[�

attributed to the Greek philosopher Heraclitus in which 
he stated that: “We both step and do not step in the 
same rivers. We are and are not.” By turning not only 
[V�WOPSVZVWO`�I\[�HSZV�[V�ZJPLU[PÄJ�[OLVY �̀�0�SVVR�[V�[OL�
\UP]LYZL�HZ�H�^OVSL�HUK�OV^� P[»Z�JVUZ[HU[S`�JOHUNPUN�
states relate to the human condition.

STATEMENT
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;OL�:[Y\J[\YL�VM�:JPLU[PÄJ�9L]VS\[PVUZ
by Thomas Kuhn

*VU[PUNLUJ �̀�0YVU`�HUK�:VSPKHYP[`
by Richard McKay Rorty

;OL�(Y[�HUK�;OV\NO[�VM�/LYHJSP[PZ
by Charles H. Kahn; Heraclitus

;OL�,SLNHU[�<UP]LYZL!�Z\WLYZ[YPUNZ��KPTLUZPVUZ��HUK�
[OL�X\LZ[�MVY�[OL�\S[PTH[L�[OLVY`
by Brian Greene

SELECTED BOOKS

Melissa Hill (b. 1986 in Norfolk, VA) is an award winning 
artist who received her B.F.A. in 3D media (2011) and 
her B.A. in art history (2012) at Old Dominion University 
in Norfolk VA. She is a 2015 M.F.A. graduate in sculp-
ture at George Mason University in the Washington D.C. 
Z\I\YIZ�VM�-HPYMH_��=(��/PSS»Z�HY[�OHZ�ILLU� YLWYLZLU[LK�
in several solo shows, group exhibitions, and has been 
collected internationally.  

A fascination with tactile materials lead her to work with 
`HYU�HUK�V[OLY�ÄILYZ��/PSS»Z�^VYR�PZ�PUMVYTLK�I`�HU�PU[LY-
nal and an external narrative shaped by her experiences.

BIO
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Nathan Loda

Nathan Loda (b. 1989, Vienna, VA) is a contemporary 
realist painter who uses painting as a process for learn-
ing and engaging with history.  His paintings often start 
with a story about a family ancestor he has researched 
and uses their story to create a new narrative. The re-
sulting painting portrays a unique look at often familiar 
history through subjects such as toys, photographs, 
and heirloom memorabilia.

Loda is a 2015 M.F.A. graduate of George Mason Uni-
versity in Fairfax, VA. He earned a B.F.A. in painting from 
Shepherd University in Shepherdstown, WV, in 2011. 
His work has been exhibited in several states across 
the country and is in numerous private collections.

BIO
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(UKYL^�>`L[O!�(�:LJYL[�3PML
by Richard Meryman

;OL�6SK��>LPYK�(TLYPJH!�;OL�>VYSK�VM�)VI�+`SHU»Z� 
)HZLTLU[�;HWLZ
by Greil Marcus

;OL�4LHUPUN�VM�>PSKLYULZZ
by Sigurd F. Olson

/LHY[SHUK!�;OL�3PML�HUK�(Y[�VM�)V�)HY[SL[[�(DVD)
dir. Glen Holsten

SELECTED BOOKS

>OL[OLY� [OL`� HYL� HIV\[� [OL� ZRL[JO� VM� HU� HY[PZ[»Z� SPML��
a history of culture, or the value of wilderness, books 
VM[LU�OH]L�IV[O�ZTHSS� HUK�NYHUK�^H`Z�VM� PUÅ\LUJPUN�
the works of art I make.

I have admired Andrew Wyeth and his paintings for 
a long time and his biography captures some of the 
mystic nature of his personal life that often seems pres-
ent in his paintings. My painting, The Hunter, portrays 
some of the mystic behind the identity of the hunter, 
much like that of the artist. There is an ancient history 
associated with hunting and I am interested in how 
the cultural perception of the hunter has changed over 
time. It is similar to the change of cultural values and 

interpretations that Greil Marcus examines in his book, 
Old, Weird America. Marcus is interested in how con-
temporary folk musicians like Bob Dylan interpret and 
represent traditional folk music and how the context of 
[OL�ZVUNZ�HYL�PU[LYWYL[LK�KPɈLYLU[S`�[OYV\NOV\[�OPZ[VY �̀� 
 
The Meaning of Wilderness, explores the reasons for 
preserving wild places and access to undisturbed 
SHUKZJHWLZ��4\JO�SPRL�6SZVU»Z�ILSPLM�PU�WYLZLY]PUN�HJ-
cess to wilderness experiences, my painting portrays 
a person that is preserving and continuing the history 
VM� O\U[PUN� HUK� O\THURPUK»Z� WYPTL]HS� YLSH[PVUZOPW� [V�
nature. 

STATEMENT

ABOVE A wide shot of the Verbal/Visual exhibit in Fenwick Gallery.

LEFT ;OL�/\U[LY, 2012. Nathan Loda. Oil on canvas.
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My art practice investigates states of individual con-
ZJPV\ZULZZ��HUK�OV^�KPZ[PUJ[�ZLUZLZ�VM�YLHSP[`�PUÅ\LUJL�
ways we interact with and navigate modern culture.

Often cross media and using varied materials, this has 
meant a focus on:

component parts;
aspects of containers and containment;
presenting transformations as naturally ongoing;

suggesting breakage or release as a portal to highly 
Å\PK��IV\UKHY`�MYLL�Z[H[LZ�

My tools and techniques often include mold-making 
and casting, metaphoric use of body forms, repetition 
(as distinct from replication), erosion and evolution. 

The torsos exhibited here represent a period of ex-
WLYPTLU[H[PVU�^P[O�H�JHZ[�VM�T`�IHJR��THRPUN�HY[PÄJPHS�
openings in it as well as treating presentation of the 
^OP[L�/`KYVJHS�^P[O�M\Y��^P[O�JVɈLL�HUK�KPY[��HUK�^P[O�
OHUK�MVYTLK�ÅH_�WHWLY�

The resulting forms these torsos served as maquettes 
for were subsequently used in sculptural books and 
sculptural performance.

STATEMENT

;LTWSL�VM�[OL�4PUK
by Motien Boonma

>VTLU�PU�7YHPZL�VM�[OL�:HJYLK
I`�1HUL�/PYZOÄLSK

>VSMNHUN�3HPI!�H�YL[YVZWLJ[P]L
by Klaus Ottman

;OL�;PIL[HU�)VVR�VM�3P]PUN�HUK�+`PUN
by Sogyal Rinpoche

;Y\L�7LYJLW[PVU!�[OL�WH[O�VM�KOHYTH�HY[
by Chögyam Trungpa

SELECTED BOOKS

LEFT ;VYZV� �^P[O� KPY[PLK��� ������ *LJP� *VSL�4J0U[\YɈ��
7SHZ[LY��JVɈLL��KPY[��

OPPOSITE ;VYZV� �JVTWSL[L�, 2012. Ceci Cole-McIn-
[\YɈ��7SHZ[LY�

Ceci Cole McInturff
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(Y[PZ[� *LJP� *VSL� 4J0U[\YɈ� ^VYRZ� PU� ^YP[PUN�� ZJ\SW[\YL��
hand-formed paper, narrative installation, and book ob-
jects. She often includes original spoken and written text.

She is founder of the 87FLORIDA Artist Collective, and 
MVYTLY�V^ULY�VM���-3690+(��H�UVU�WYVÄ[�L_OPIP[�HUK�
performance space in Washington DC.

After two years studying MA/Art and the Book at the 
Corcoran College of Art+Design, she is now complet-
ing an MFA in critical arts practices at George Mason 
University, with thesis research on alterations of con-

sciousness at moments of creating, both in science and 
art. She is a Florida native, a former executive with the 
CBS Television Network, and the mother of two sons.

She is a member of the International Sculpture Center, 
Washington Sculptors Group, District of Columbia Arts 
Center, Washington Project for the Arts, ArtDC Forum, 
Hamiltonian Gallery, Pyramid Atlantic Art Center, Na-
tional Museum for Women in the Arts, NY Center for 
Book Arts, the International Association of Hand Paper 
Makers, and the Friends of Dard Hunter.

BIO

LEFT ;VYZV��^P[O�[HPS���������*LJP�*VSL�4J0U[\YɈ��7SHZ[LY�
with fur. 

ABOVE ;VYZV��WHWLY���������*LJP�*VSL�4J0U[\YɈ��/HUK�
MVYTLK�ÅH_�WHWLY��
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Anne Smith

;OL�7VL[PJZ�VM�:WHJL
by Gaston Bachelard

;OL�4VVU�)LMVYL�4VYUPUN
by W.S. Merwin

.LVYNLZ�:L\YH[!�;OL�+YH^PUNZ
by Jodi Hauptman

SELECTED BOOKS

)VVRZ�VM�THU`�KPɈLYLU[�NLUYLZ�OH]L�ILLU�]HS\HISL�[V�
my practice, from poetry to philosophy to books about 
artists. Reading Bachelard was a revelation—he was 
able to articulate with words the ideas I was just be-
ginning to articulate in image and physical structure. 
:PTPSHYS �̀�0�MV\UK�4LY^PU»Z�WVLT�(TVUN�[OL�:OHKV^Z�
H[�/VTL (see page 26) at exactly thae right moment. 
Merwin describes being at home in the dark, which di-
rectly spoke to my own experience and the drawings I 
was then making. The drawings of George Seurat also 
immediately spoke to me, as I had been working with 
a similar technique. 

I love browsing the stacks at the library, especially the 
HY[� Z[HJRZ� VU� [OL� �[O� ÅVVY��)YV^ZPUN� PZ� HU� L_JLSSLU[�
way to discover something out of the blue that will 
ZWLHR�[V�`V\Y�JVYL��0U�IYV^ZPUN��`V\»YL�IV\UK�[V�ÄUK�
H�IVVR�[OH[»Z�TLHU[�MVY�`V\�

STATEMENT

ABOVE 69)0;� �� and� 69)0;� �, 2014. Anne Smith. 
Etching with cine colle. 

Anne Smith (b. 1985, Syracuse, NY) works across 
disciplines of drawing, printmaking and sculpture. Her 
work explores the ways in which physical space is not 
Z[H[PJ��I\[�Å\PK·HISL� [V�JOHUNL�HZ� P[� PZ�L_WLYPLUJLK�
and later imagined. A question at the root of her inqui-
ry is about passage–how does a thing go from here to 
there? The question seeks an understanding in time, 
distance and direction; in navigating spaces, tracing 
the bounding edges, and constructing a path.

Smith is a 2007 graduate of Williams College in Wil-
liamstown, MA, where she earned a B.A. in studio art. 
She is a 2015 M.F.A. graduate of George Mason Uni-
versity in Fairfax, VA.

BIO
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Raphael Warshaw

I believe that memory is our identity, our self, that this 
“self” is malleable and that we are often not the agents 
of its change. A peculiarity of my make-up is that I have 
KPɉJ\S[`�YLTLTILYPUN�WLVWSL�̂ OLU�[OL`�HYL�HKYPM[�MYVT�
the places in which I have encountered them, thus my 
interest / obsession in landscape and memory.

4LTVY �̀� )YHPU� HUK� )LSPLM� edited by Daniel Schacter 
and Elaine Scarry represents the proceedings of a con-
ference called Memory and Belief held at Harvard in 
1997 after which each presenter provided a chapter. 
Our understanding of the mechanism has expanded 

since its publication but the philosophy remains cur-
rent and compelling. 

In 7H[[LYUZ�VM�*OPSKOVVK, a novel by Christa Wolf, the 
protagonist, Nelly, speaks of her time as a member of 
the Hitler Youth in the third person “because it is unbear-
HISL�[V�[OPUR�[OL�[PU`�̂ VYK�º0»�PU�JVUULJ[PVU�̂ P[O�[OL�̂ VYK�
º(\ZJO^P[a»�� º0»� PU� [OL�WHZ[�JVUKP[PVUHS!� 0�^V\SK�OH]L�� 0�
might have. I could have. Done it. Obeyed orders.” 

STATEMENT
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4LTVY �̀�)YHPU�HUK�)LSPLM
ed. Daniel Schacter and Elaine Scarry

7H[[LYUZ�VM�*OPSKOVVK
by Christina Wolf

SELECTED BOOKS

ABOVE (ZOVRHU�����2012. Raphael Warshaw. Archival 
Inkjet Print. 

LEFT 8\HYYPLZ� ��, 2013. Raphael Warshaw. Archival 
Inkjet Print. 

Raphael Warshaw (b. 1942 Kingston, NY) began pho-
tographing while in military service. In the year prior 
to being discharged from the army, he attended Phila-
delphia College of Art (now University of the Arts) and 
spent a year at Art Center College of Design in Los 
Angeles before moving to New York where he complet-
ed a degree in Art History at SUNY New Paltz. In the 
SH[L�� ��»Z�HM[LY�^VYRPUN�HZ�HU�LKP[VYPHS��HYJOP[LJ[\YHS�
and annual reports photographer, he changed course 
in favor of a career in medical research. He now holds 
an M.F.A. in photography at George Mason University 
in Fairfax, VA.

BIO
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About Fenwick Gal lery

A SPACE FOR INQUIRY

George Mason University Libraries provides a hybrid, 
walk-through exhibition space in Fenwick Library to 
enhance and enrich teaching, learning and culture at 
[OL�<UP]LYZP[ �̀�;OPZ�ZWHJL�OPNOSPNO[Z�4HZVU�3PIYHYPLZ»�
resources together with original visual and multi-media 
work.

,_OPIP[� [OLTLZ� LTWOHZPaL� MHJL[Z� VM� [OL� 3PIYHYPLZ»�
collections, research interests of Mason faculty, stu-
KLU[Z�HUK�Z[HɈ��4HZVU»Z�J\YYPJ\S\T�HUK�SVJHS�J\S[\YHS�
initiatives. Fenwick Gallery is dedicated to exhibiting 
OPNO�X\HSP[`�^VYRZ�I`�Z[\KLU[Z��MHJ\S[ �̀�Z[HɈ�HUK�V[OLY�
emerging and experienced artists that highlight as-
WLJ[Z�VM�[OL�3PIYHYPLZ»�JVSSLJ[PVUZ�

For more information, visit: fenwickgallery.gmu.edu 

OUR GOALS

�࠮ 7YVTV[L� [OL�3PIYHYPLZ»�JVSSLJ[PVUZ�HUK�LUJV\YHNL�
scholarly and cultural inquiry at George Mason 
University

�࠮ Focus on research and scholarship at/of George 
Mason University

�࠮ Collaborate and engage with relevant Mason facul-
ty to incorporate and/or embed gallery exhibitions 
into course instruction

�࠮ :[PT\SH[L� PU[LSSLJ[\HS� HUK� JYLH[P]L� YLÅLJ[PVU�
through visual and multi-media exhibitions, dis-
cussions, etc.

�࠮ 7YVTV[L�[OL�3PIYHYPLZ»�HJHKLTPJ�HUK�J\S[\YHS�TPZZPVU

�࠮ :\WWVY[� [OL�3PIYHYPLZ»� KL]LSVWTLU[�WYVNYHT�HUK�
goals

© 2015 George Mason University Libraries


